














能楽 Noh Drama / Noh Theatre，伝統音楽 Japanese Traditional Music，伝統芸能 / 古典芸能 Japanese 










































0 0 0 0 0
取り組んで
いたか，彼が行っていた謡の稽古とはどのような
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を謡ったりしていましたが，どうも新先生小
遣いが欲しくなると，ゆるしもの
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＊ Music, Fine Arts and Physical Education
Why do amateurs rehearse Utai so enthusiastically?
―Rethinking Natsume Soseki and Noh: Phenomenology of keiko Ⅳ―
Kyo TAMAMURA＊
ABSTRACT
Natsume Soseki, a famous Japanese novelist in the Meiji and Taisho period, was an enthusiastic devotee of Noh.  He 
was absorbed in practicing Utai, the vocal music of Noh.  Singing Utai as a kind of hobby was becoming popular at his 
age.  Amateurs including him rehearsed Utai every night and day, practiced and trained so enthusiastically and exhaustively 
that they were sometimes said to have gone insane.  They were not technically good, not willing to be.  They acquired 
knowledges and skills through the training (keiko), yet had no intention to make use of them for appreciating Noh 
performances.  They often held gatherings of singing, which were called Utaikai.  They liked to take part in them, but not 
because they wanted to present their achivements.  Just getting together and chanting harmoniously (though not in 
harmony) was their joy.  In other words, for Noh amateurs pleasure did not come from acquiring something worthy (skills 
and knowledges) through keiko.  Rather, keiko itself―uttering voices, practicing repeatedly, taking notes, appreciating 
somebodyʼs chanting, criticizing each other and so on― was their joy.  Even watching stage performances was also a part of 
keiko.  In this sense, at least for Utai singers in the Meiji and Taisho period Noh was not a high-grade, intellectually oriented 
art but took root in worldly life.
703Bull. Joetsu Univ. Educ., Vol. 40⑵ Mar. 2021
